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1,

TELECINE

SOF

35mm dh (43")

44 MS MA'Y/BOOM BX

TITLE MUSIC

OPENING TITLES

— — — . ————— —— et % ek

2, HIRSCHORN'S OFFICE, DAY

CRaB L TIGHTENING
TG SEE DOOR BG.
PHONE ETC., R FGD
LOSE MANNY L

/FX/TYPEWRITERS/TELEPHONE RINGING

MANNY IS ON THE TELEPHORE,

MANNY Yes, Ok.

Okay. Anything to come Spiders Wel.
I've got that. Monkey each way,
Manyana at Newbury 2,%0.... what
else,

CULLEN ENTERS TO DOORWAY,

CULLEN There's one
in from Sunflower, Mr, Hirschorn.

MANNY - Dont

interrupt Cullen., Saver on Poseidon,.

CULLEN I can deal
with it if you like.

MANITY No wait,
Right I've got that, ta. You know
bloody well that nobody deals with
the Sunflower account - only me
personally. Thank you.

CULLEN Itve done



ON CAM,.4 SHOT 2

**%¥STANDBY TELECINE***

S I G i ‘il g T VU S s P . S —— o P ——

FOLLOW WHISKY GLASS
AND SEEING PHONE DIALS
THEN UP TO BCU MANNY

¥*¥ROLL_TELECINE***

S TELECINE

CULLEN (contd) the books
for last week. We dropped a -
packet on doubles especially the
Newmarket meeting., Nothing got
laid off again., I did warn you
it was heavy.,

MANNY Are you
trying to tell me how to run this
business. Go on, get out!

CULLEN GOES
MANNY Hirschorn.

Yes Sunflower., Wednesday, Plumpton
3.30 four and a half,..Vew Victaia

e 0 s 0

SOF: (ATMOSPHERE)

35 mm dh  (1.13)

4, 34 CU SYLVIA Cl

4.

TELECINE, EXT. VICTORIA DEVELOPMENT

ROBBERY.

END CUE

Van drives up ramp, security
officer hooked on to back bumper,
Robber unhooks him, slams door,
van drives.off,

4

INT, SYLVIA'S FLAT. NIGHT

LOOSEN T0 NS Be

SYLVIA IS SPEAKING ON THE
TELEPHONEL,

SYLVIA: Look, Manny
I can only know what the figures



5

T

9.

10

11
12,

13,
14

NIV AL UL LU, s e Ttell me,

You must admit the business has
fallen off badly.....Yes, but

there must be more to it than that,...

Alex Please!

4B MLS ALEX /
SYLYIA No, Tony
doesn't know yet, but he!ll have

35 MS SYLVTIA to, soor4..and 1t's no use telling
him people aren't backing horses
any more because he knows they
are. A1l right, Manny,

4B AB ALEX SHE PUTS DOWN _RECEIVER /
ALEX What's

LET HIM DOWN TO
25 with SYLVIA

PAN SYLVIA RIGHT.

with Manny? Too many favourites

been coming up?

SYTLVIA I dont
know. Look at these returns.

ALEX It's a
fluctuating business, bookmaking

SYLVIA Not to
that extent., It never was bhefore.
It's mis~management?

34 MS ALEX
ALEX Manny
Hirschorn couldn't mismanage
8 business if his life depended
on it
4 CU_SYLVIA /
SYLVIA Ch, he
nanaged to mis-manage his perennal
tax returns and you got him out
3 AB ALEX cf trouble, do you think he's
reaction s reo /
4 AB SYLVIA HoRES L /
MS ALEX
ALEX Why shouldn't

as she goes
4 MS ALEX

I? You and Tony seem to trust
him. Come cn turn it up again
T want you to hear i¥. I

3 AB SYLVIA

see your point though./




THE INFORMER NO.10 I-4

o~ ON CAMERA 3 SHOT 14 SYLVIA - A1l T know
fhr is the betting shop's losing
f ot
PAN WITH SYLVIA money and MannY's'on the
defensive,

15. 4 MS ALEX /

ALEX What did
h ?

16 3 MS SYLVIA © sayy
SYLVIA Just that
business is bad, generally. But
that!'s not true. The figures
from every other shop are up,
if anything. If he's losing
clients, it probably means he's
late settling winning accounts.

17. 4 MS ALEX /
ALER Tony wont
like it. Do you like this.

18, 3 SYLVIA 4B /

- TARE HER SIT BYLVIA You're
telling me. Incidentally, I
think he's been drinking,

19, 4 AB ALEX /
ALEX How are
things at home?

20. 3 AB SYLVIA /

| SYLVIA It cent
be that., Nora would tell me
if they weren't getting on.

he's ¢ fided in me,

21, 4 MCU ALEX She's always confided in me/
ALEX I supnose
he could the fiddle.

22 3 MCU SYLVIA ° cowld be on the fiddle,
SYLVIA Oh, God,

I hope not. They're such old
friends,

23, 4 MCU ALEX HERES
ALEX Look

why dont we go and see them?
Ask ourselves for a drink.

2 4' ] 3 A.B J




THE INFORMER N0.10 I5
ON CAM,3 ©SHOT 24

o

25,

26

27
28.
29.

30,

31,

%2

3%
4.

SYLVIA - Theytve
just moved,
4 AB
ALEXD IS5 INTERESTED,
ALEX s S0 what
3 AB
SYLVIA They've sold
th hous Golder Gr
eir house in & §e%e%%9
4 N8 ALEX taken a furnished flat///ﬂil Tight,
3 _ A.B., T / 1711 give Nora & Tring.
4 AB
L Are you fee
Wednesday night./Tell 'em we'll
PAN ALEX R CRABSING take 'em out fo dinner first,
L TO 2/8 TIGHTEN TO
END, SYLVI. R FGD, SYLVIA 0.K.
Where?
ALEX Try the

*¥¥ROLY, TELECINE***¥

other side - it's marvellous.

TELECINE SOF

55 mm an (457)

AA

5, TELECINE, FOUBERT!'S COURT NIGHT

BORDEN WALKS DOWN PASSAGE WAY
TAKES THE KEY FROM HIS POCKET
OPENS FRONT DOOR TO MANNY'S
OFFICE AND STEPS INSIDE.

MS MANNY Al 6, INT, HIRSCHORN'S OFFICE WNIGHT

I " T Bl
E% EEH%gTS HIAD - FE7PRONT DOOR GLOSING

MANNY WORKS AT HIS D=ESK.
4 FIGURE CAN BE SEZN QUTSIDE

1A MS GLASS GLASS/PANELLED DOCR
FIGURE ENTERS RT
L b M}ﬁ%@OOR OPENS °TOWLY TALL
a, A N
- FIGURE J%AQING A Gxé ﬁESK OVER
14 ab / HIS FACE ENTERS

CRAB AND PAN HIM L.



36,

37
58,

39.

40,
41,

42,

43

44

45.

46,

47,

48,

49.

LA ab, - MANNY Who 1is 1T%
MANNY RISES

FIGURE CLOSES THE DOOR BEHIND HIM
1A ab

CONTINUE CRAB TO SEE HIM
IN CU.

) Cullen?

44 CU MANNY n = o =
) 2 ake
N OU MASK re you mad or something,
that thing off and stop messing
4A. .A.B
about.
1A AB reaction
40 4B reaction /
1A AR / HEES T Cullen's
' gone.,
44 AB /
MARNY Look, who
are you.,..if this is a joke I'm...
1A AB /
PULL AND PAN HIM L MASK 8it down
TO 2/8. Mr. Hirschorn!
MANNY If it's
moeny you're after you're wasting
your time, this is a credit
4h CU GAS MASK business...we dont..,y
MASK Shut up
MANNY I dont want
no trouble,
MASK Then you
1 CU MANNY should behave yourse%?.
MANNY What do you
mean?
MASK You know
what I mean.
) MANNY Who are you?
4 CU MASK
MASK A good friend
but I want to know how much
you're going to pay to keep me
1 AB ‘ friendlzf
) MANNY What are you
4 AB —

+ 4ol i e nholrt .l s



51.

52

53

24
554
56,

57

58

59

60

61,

62

63

64

1 - AB a2
MANNY Sunflower?
MASK " Yes, a
client of yours.,

MANNY Sunflower?
80, 1t's the name of an account.
I dont know who he is, nothing

A B about himy
GAS MASK It's what
you do for hip that matters,

1 QU MANNY Wednesday, Plumpton 3.p.m7a
4% New Victoria, It wouldn't
be wvery nice for your wife if you

4 AB went inside. Would it?/

1 AB MANNY IS SILENT /

4 AB ‘\'L’LSI{ Well .

1 AB /
MANNY 1 dont know
what you're talking about.

4 AB Y & ,

MASKE I'm not
talking about anything providing
ou pay enough to stop me,

1 AR y pay g JY
MANNY I'm not

o a rich man.,

4 AB
MASK Youtlre not
poor either - & hundred pounds
o week,

1 AB /

MANNY You nust
be frazy,

4’ A.B /

MASK So youtve
got expenses - lose it in the
accounts,

1 AB
MANNY REACTION

4 AB
MASK Itt1ll cost

1 LB you ten years inside if you dont,




LAl win LV oLl
HAND R PGD. MANNY'S
KEYS BUSINESS 1.

AS MANNY GOES
65. 4 CU MASK

et e Bt L de A A WA e AL L W

One hundred.

MANNY REACTS

TAPE STOP
MANNY S COSTUME CHANGE.

66, 1B W3 6.

TAPE STOP

INT, CS FRONT DOOR FLAT

JRISHPOLE/

67, 4C WS A2

MANNY'S HAND WITH XEY IS
UNSTEADILY SE'RCHING FOR THE LOCK.

NORA ¢ Oh, come on
Manny , Let me, '

MANNY ¢ I tell you
I can do i%t. Here we go,

smooth as silk./

LET MANNY GO R.

68, 24 WS _LAMP L FGD B3

NORA: For the girl
in the restaurant it's a2 shilling
and her bottom pinched. For me,
nothing « Manny's home,

/

MANNY ' My darling,
your reward will come later,

NORA You should
be luCky .
MANNY : Let¥s all

have a drink,

NORA Youtve had
enough already.

MANNY s Thatts right.
Kag, Say I'm drunk,

NORA Youlre
drunk.



B3
A3

MANNY .  Me drunk?

I drove hoge, didntt I?

NORA .. ey No,

Alex did, ~ -

MANFY Oh, did he?
Well, I couldd've done, couldnt't
I, Alex® I could've driven honef
ALEX If you

say so, Manny,

MANNY There gou

are. You see, he agrees., He
doesn't think I*ve had too much,
And all I'm saying is, just one,
Alex? Sylvia, my love?

SYLVIA All right,
Manny, but just one, .

NORA Just one,
MANNY What did

I tell you. She nags,

NORA Cheese
blintzes. Always the same,

Get me right here,

SYLVIA ‘ Why do you
eat then?
NORA I adore them

and besides, I never remember until
it's too late, That was a

lovely dinner tonight; Sylvia,
thank you,

SYLVIA Thank Alex,

NORA Thanks Alex



MANNY PASSES ROUND THE DRINKS.

_M'ENI\}-Y': S .u — - "‘_- "‘?j::).»'l-! We t e
only got sherry., What's the
matter?

NORA My fault,

I was going to get in some Scotch
and Gin, but I went and forgot,
Wasn't that stupid of me? S0
SOrry.

SYLVIAs Sherry'll
be fine wont it Alex,

ALEX Yessaes
SYLVIA: Aren't you

going to miss Golders Green?

NORA: What do
you think, Manny?

MANNY Me? DNo?
That house was noisy.

NORA 0f course,
this is just temporary, you know.
I cant bear furnished places but..
well, til we find what we want,

ALEX Where are
you thinking of moving to0?

NORA Oh, S%
John's Wood, Hampstead., If we
can find the right house, Aren't

we, Manny?

SYLVIA What have
you done with all your lovely

furniture?



ON CAM.2, SHOT 68.

NORA Oh it'S.e.s
MANNY : - It!'s in

store; Sylvia, PFor-ihé time
being. Except my nusical box,

It's an old friend,

69, 4D CU MUSIC BOX /
SYILVia L.
(pushing 2's cable)

PLAYS MUSIC BOX _
IT PLAYS & VIENNESE WALTZ.

T0s 2 W3 /
MANNY Herets to
money in the bank, éand friends. And

believe me, that's all a man neeéds,
Oh, and a good wife, Yocu should get

71 4D CU ALEX a good wife, Alexy
ALEX I already
did.
72 1¢ CU SYLVIA /
MANNY Oh, yes.
73 4D CU ALEX Of couyse, I...I forgot...I'm
74 2 WS sorry7
75 1 U MANNY NORA Come on Sylvig
76 4D CU_LLEX EEEE ¥o need.
I'm not.
NORA & SYLVIA GO TO KITCHEN
Tfe 3B 2« SHOT C2 7.INT, KITCHEN. NIGHT
NORA 1'nm sorry.

Sometimes Manny's mouth is his

worst enemy.

SYLVIA Alex
wasn't offended,

NORA Well,
you should know, I hope not.
How's Tony?

SYLVIA Still in
prison. That's how he is. And
when you've said that you've said
it all, really. More important
right now, Nora, is what's up
with Manny?



ON CAM.3 SHOT 77

~ NORA You mean

the drinking®
N

SYLVIA o 0f course,
what else? '
NORA -This,
SYLVIA The flat?
NORA And

everything else., I can trust
you Sylvia, cant I?

SYLVIA I hope
50,
NORA Manny

mustn't know Ifve told you,

but well, there isn't going to
be any house in St.John's Wood,
Not for the Hirschorns. Welve
s@ld most of the furniture from
Golders Green and the house,

of course, Sylvia, wetve got
money troubles. That's what
wetve got, dear,

SYLVIA Why,
Nora.
NORA = Dont ask

rme, All I know is Manny's short of

money and he's drinking. And you
know he never used to toufh a
drop.

SYLVIA Well, I

know the business isnt't too hot,
because I've been talking to him
about it. But I certainly didnt
know things were bad for hin
personally. Has he been betting?



o~
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ON CAMERA THREE, SHOT 77
NORA Manny? He never bets

A pound or two on a horse sometimes...
I wish he'd- tell me,

it A
R i

78. 10 MS MANNY A3 8. INT, TOUNGE. NIGHT y
B3 £

79, 4D MS ALEX /(ALEX Take it easy, Manny.
That's your third.

80 1@ MS MANFY /
MANNY Itts my fourth, but
who's counting.

8L 4D MCU ALEX /

| ALEX Is there anything I

can do?

82 iC MS MANNY
MANNY You can pour me another,

8% 4D AB ALEX make it five (LAUGHSY TNo, and I

84 1 MCU MANNT hope to God I never have to ask you.
Butv yourIloe arou,d Alcx, WﬁﬁT—YUZ?
If T should need you?

85 4 MCU ALEX /
ALEX I'm always around,

86 1 MS MANNY tanny. ,
MANNY - Aw, c'noen, We're
supposed to be having fun, where are
th i o

87 4 MCU ALEX ¢ girls.

MANNY MOVES TO KITCHEN

88 3B ®S c2 INT, KITCHEN
MANNY Come on, love, Drink
Up.
SYLVIA Bi, not for me, Manny.

HE SPILLS DRINK OVER HER,

SYLVIA Oh, no!

NORA Manny, you clumsy
idiot!

MANNY OCh, Sylvia, I'm sorry

love., Here let me,



89

FGD,

90,

O0l.

92

93

94

95

NORA Oh, get out of it,
And put down that damn bottle.
That's enough. ¥Nobody's laughing..
Alex.. .get.hifi out -of+E5re and see
he doesn't have anyuﬁore to drink.
Sylvia., I'm sorry, we'd better ‘
spopge that out before it stains,

ALEX TAKES MANNY OUT,

2B 2+ SHOT A% INT, LOUNGE NIGHT
BB.&LEX I'd better take that
Manny .

LET ALEX CROSS INTO
L,FGD. HOLD BOTTLE
MANNY R. BGD

MANNY I'm sorry, Alex.
Nora's really mad now, isnt she?

ALEX And she wont stay mad
for long, not with you.

MANWY No, you're right,
She's great, Alex,,.the best. Oh,

4D MCU ALEX ny God. /

LALEX What's the matter.
2B AB Manny./

SER ALEX. INTO 2/S MANNY I want another drink.

ALEX All right, I'11l pour

POURS DRIN?

4 MCU .AiLEX
ALEX I know about the
business, Manny. I'vc scen the
figures,

1D MCU MANNY
MANNY There's nothing wrong
with the business,

4 AB /
ALEX Maybe not, but there

1s something wrong with you, and its
1 'R affecting the business., Isn't it?/




THE INFORMER No.10 I-15
ON CAMERA ONE. SHOT 95 -

MANNY S0 suddenly itt's
your business,

96 4 AB
XLEX Yes, I'm looking
aftcr Tony Cass! affairs while
he's inside and that makesg it
ry business,

¥ 1 /.B /
MANNY I told Sylvia and
I'tn telling you -~ figures are
down 2ll over

98 4 AB

*¥*¥3TLANDBY TELECINE***

ALEX Oh, come on Manny,
you know better than that.

Your figures have dropped badly
over the last three rmonths and
you're soaking up alsochol like
a sponge, There must be a

99, 2 2/SHOT connection, /
MANNY A1l right, so Lfve
got troubles, Ycu think what you
like.,
100 4 MCU ALLEX
RELCTION
101 %/C CAPTION on T/C SOF /

END OF PART ONE.



THE INFORMER No.l0

102 3 CAPTIOR

IT-1

GRAMS: - TITLE MUSIC

THE INFORMER
¥*¥¥ROLL TELECINE***

103 TELECINE

SOF  EXT: ACACIA ROAD

35 mm dh (43")

104 1A MS MANNY Al

ALEX LEAVES ACACIA ROAD

INT, MANNY'S OFFICE DAY

Bl

/F/Z/TYPEWRITERS & TELEPHONES

MANNY Look, It've ftold you.
The cheques are drawn Hednesdays
You'll get yours ss socon as,
s«.what?,...a week latec? Okay
80 its a week late, Welre
under-staffed here. It'11 be

in the post to you Vednesday, . -

(contd cver leaf.....)



lf/f?:*

105

106

107

108

109

110

111

1i2

113

114
115

MANNY contd
night like I said. ©Okay. Thank you
LE MS CULLEN SLLes )
CULLEN: Mr., Lanbertts here,
, Wants to see you,
14 4B /
P&N HIM TO DRINXS MANNY YGS, 211 I‘ight.
ALEX COMERS IE
AR M3 ALEX /
ENTERING,
1 MLS MANNY MANNY / Come in Alex. Sorry
PAN HINM T0 2.,81H0T about last night, old chap. I've

PULL THEM DOWN
TO O/S 2.SHOT FAV.
MANNY

been overworking you know, cant hold
ny liguor, when I'm tired.

ALEX Forget it,
MANKY Well sit down.

4 MS ALEX
LALEX I want to talk to you,
Manny . And its not about a horse,

1 US MANKY /
MANNY I know what youtre
going to say., Sylvia's worried

) about the business, isn't she?

4 AB
ALEX Sylvia's worried about
you toc. And s0 an T. ind so is
Tony Cass going to be,

1 MCU MANNY Y € c
MANNY It's my concern, Alex,
ALEX 25% of it,

4 NOU ALEX MANTY L runit,
L LEX You're suppcsed to
run it. Look, Manny, I dont normally
stick my nose into other peoples!
affairs, But where this firm's
concerned, I've got a duty to ny

1 MCU MANNY client, your boss./’rTony Cass,

4 AB Now I've seen the figures and Itve

had your man Cullen on to ne.



e

116

117

118

119

120

121

122

123

THE INFORMER NO.10

IT-%: -

ON CAMERA POUR, SHOT 115 .

ALEX contd. ]
You get tQ ?hg office late,.you come back

from lunch half—cut, Apart from
that you've been accepting big bets
from unreliabie clients and not

1 4B paying them off prnppr1ydﬁ/ You're
4 AB ’/giving too much credit to the wrong
people and your late settling winning
accounts. Now whatts it all about,
1 MCU MANNY /
MANNY I cant tell you,
Ainyway it's my problem, Alex,
4 AB /
ALEX I think you'll have to
tell me.
1 AB
MANNY Tony Cass?
ALEX That's right,
MANNY 3o I've got no
A AR alternativeo/
ALEX lfone
3 2/8 /
MANNY I can trust you, cant
CRAB R ALONG DESK 1%
TO HOLD 2/35 ALEXR
R. FGD, ALEX You know that.
MANNY Even if,..what I'm

4 MCU ALEX

going to tell you....ils something very

serious,

ALEX What have you been
doing, Manny?

MANNY These big snatches in
the Vest End - the security van hold
ups, I'm involved, Alex, I've been
in on it from the beginning. Now

/

you kKnow.,




£

ALEX Are you out of your
mind. Robbery with violence,
FPive jobs in four months, Neariy
two hundred thousand pounds. How
are you iﬂ#dlvéd:

124 3 T.2,3H0T AB /
MANKEY I'm in deep.
ALEX How deep.
MANNY I'm a kind of Post
Office., I pass on information,

125 4 CU_ALEX /

+S HE TURNS HEAD ALEX How did you get mixed up

in this. ‘

126 3 2.SHOT AB /

ALEX RT FGD

MANEY Greed, Alex. What else?

127

128

129

130

CRAB L TO LOSE
ALEX HOLD MANNY IN
MS

4 MCU ALEX

We'lve got a client, you see- bets

in a big way. One day, he says to

ne Manny, Ifve got a red hot tip

on the stock exchange and I,..like

you, Do yourself a favour., Come in w
with me for a few hundred¢ and in ten

1 MCU MANNY

days you'll get your money back and a
clear thirty per cent profit., So I

4 MCU /,LEX

1 MCU .LLEX

4D LIB RELATIONS ON
Ci'.'l-Mt 4— .

g0 1n wWith himr, and sure enough, ten
days later, he gives me my money back an

not thirty, but fifty percent

on top of it. End after that,

fronm time to time, he came in with
other tips and teach time I go

greedier and went im for a little

more, ind I can't lose, can I?

Bach time I get my money back with a
good profit. So when he comes to me
again with another piece of inside
information, do I hesitate? no.

But this time he says we should put
down big money. So me, Manny
Hirschorn, I say "All right, put me
down for 15 thousand pounds" But

I haven't got 15 thousand pounds

have I? 30 I take it out if the
business. I say to myself it's a loan -
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@ﬁ. ON CAM,

131
132

133

134

135

1354

136

137

138
139

140

4B

II-5

MANNY contd.... =~ and in two wecks
I'11 put.it _back when the deal pays
off, /' But this time, it doesn't

AB

pay off., But this time, the client

MCU ALEX

tells me something went wrong and wetve
lot our money.

MCU AB

ALEX One of the oldest
tricks in the business,

/

4B

MANNY I know, I know,
I thought I was in silk,

/

AB

ALEX s 50 what happened?

/

MCU 4

MANNY So I tell this fells

the fifteen thousand wasn't mine and
he says he's worry but when can he do.
For almost a week I sweat., Then he
comes 1t0 sece me again and tells me
he's thought of a way for me to get
my losses back, It seemed so dmple
and so safe, All T had to do was
bass on information. I thought about
1t for 24 hours, Then I agreed,

What else could I do?

/

AB

ALEX ind the fifteen thousand,

/

AB

\NNY They were going to pay
me that much, you see, for passing
on this information. So after Itqd
send on the first couple of messages,
I asked for ny money and they laughéd
in my face/ I was in too deep already,

AB

they sai%ﬁ And if T tried anything

AB

Tunny, They!d go for Nora. And they
would and you know what that mneans,

/




141

142

143

144

146

147

148

149

150

151

152
153

IT-6

-

ALEX -~ . Have you put back

the fiteen thousand you borrowed
from the firm,
1 AD He
MANNY Every penny of it,
I've sold my house, furniture,
Nora's furs, everything,
4 AB /
ALEX I know you have..
1 AB /
MANNY Nora shnoutdn't have
said...she's not supposed t0,..
4 AB /
ALEX You've got to get
out of this set up..,.before it
b .
1 AB lows up/
MANNY I cant. Besides,
1t wont blow up, Not the kind of
set up these people have got going
for them. You see, they've a friend
4 AB in high placesy Soncone inmportant,
ALEX Soneone important tipning
1 AB 'em off on movements of cash?/
ANNY And seeing that the
4 AB law doesn't turn 3p.
ALEX How can he do that,
1 B No~-one can give that kind of protdction.
MANNY No.
4 AB /
ALEX s S 0 whih'!s you're friend
in high places with the stock exchange
tips.
1 AB pe.
MANTY RELCTIO
MS M\ —
2 5 SHI T ﬁgnt ask alex. Dont

try to find out either. It could
be very dangerous for you...and me.



- @ ON CAMERA THREE, SHOT 153 ALEX And for Nora,

154 4 CU_ALEX

/

MANNY Yes. "You haven't
told me evérything have you.

155 3 2.3HOT /
MANNY I haven't? Tch,..
this is the worst part of it. It makes
me boil but I cant do anything
about it.
ATEX What is it?
MANNY A man came here,..
only the other night. Walked in from
the street, while I was sat here
folng some work, He was, believe me,
156 4 CU ATLEX in a gasmask, so I cou¥dn't see
his face, nor recognise his voilce,
ALEX And what did he
157 1 CU_MANNY want. /
MANNY He seemed to know all

*E*¥STANDBY TELECINE***

about...what I'm doing. Passing

the messages and that. He might be one
of the mob., Or an informer. I dont
know who he is. All T know is Im
being blackmailed, He's got me

cver a Warrel Hundred quid a weck,
Aind it's bleeding me white, And

the sight of Nora in that lousy
furnished flat without a decent fur
coat to her back{ TLook. K Give me

158 4 MCU ALEX
159 1 AB
160 4 MCU ALEX

birre—therr—F 4 —pet—tae’ firm back

on it's feet, I'11l think of something,
but Nora must nbt know...anything,

I can trust you, caft I - I must trust

Cn Alex ILook

soncbody.

161 3 2,3HOT ALEX Yehv/.have you got
TIGHTEN IN a drink.

¥**¥ROLL TELECINE***



THE INFORMER NO.1lO .~ . .- . 1I1I-8

ON CAMERA 3 SHOT 161 MATTY ilex. What am I
thinking of!
162  TELECINE SOF
35 mm (dh) TELECINE 5. MANNY'S OFFICE NIGHT
BX T

MANNY ARRIVES IN TAXI, HE EXITS
AND WALKS TO OFFICE DOOR. GOES IN
CAMERA TILTS DOWN SEES HAND TAKE
GLS MASK. MASK EXITS DOOR AND OUT
PAST POLICE SIGN ON BACK OF CAR

COMING TO SHOT 164 on CAMERA 3 SET: THE BOUTIQUE
BOOMS C3 and R2



1640

165.

C3
B2

3D

1%, BOUTIQUE INT. DAY,

LLEX MEETS PIPER IN THE RBOUTIQUE.

PIPER: (WL THOUT T..KING HIS

28 ALEX/PIPER

CRAB LEFT .S
DIRECTED. LET ALLEX
IN B/GD.

2C

EYES FROM THE BROCHURE) Ever peen
to Bermuda?

ALEX: Yes, once,
PIPER: What was it 1like?
L LEX s 411 right, Great if

you like thet kind of life.

PIPER: I wouldn't know. I've
never bcen able to get that close.
What would 1t cost a decent holiday
there?

ALEY Oh, I den't know, Jack.
« 1lot. Four or five hundred,
probably.

PIPER: (THOUGHTFULLY) That's

& quarter of my salary for a yeer.
Makes you think, doesn't it?

ALEX: That's life.
PTPER: You're so right. / Well,

2S (Reflected)

LET PIPER GO.
LET ALEX EXIT R,

come on. I didn't come here to look
at this lot.

LIBX: Thesc five big security

van snatches recently, they were
21l in your manor, right?



"THE INFORMER",

IT -~ 10

#® 1Keep off the Grass! PIPER:  ~~ - Right. -
ON 2¢ 2S 165 '
' ALBX: " Got eny leads?
PIPER: We've had a few, They
all ran nowhere,
ALEX: Well I've got o
whisper. l
TILT TO 2S PIPER: Any evidence? idything
more than a whisper?
LLEX: No, but in the past
that's usually been encugh.
PIPER GETS UP FROM HIS SEAT AND
MOVES AWAY. ALEX WAITS FOR A
SECOND OR TWO AND THEN FOLLOWS HIM.
LIER One thing's pretty
certain., Someone, who's right in
166. 35 the know is in on this./ That's

CU PIPER

why the Jjobs have gone so smoothly.

PIPER: 80, who's the someone?
ALEX: Don't know.
167. 2 PIPER: So what have you got?/
29
ALEX s & lead. Manny Hirschern,

the bookmaker. Do you know him?

PIPER: Manny Hirschorn? No.



"THE INFORMER"

(Keep off the Grass'
Ofp2 25 SHOT 167

168,

CRAB THEN R. ACROSS
F/GD PULLING OUT

LAND INTO T28

LET PIFER GO R.
LET ALEX INTO SECT R.

4T

IT - 11

PIPER: DQ ybu Kﬂow how much
stolen propefty"énd‘mbneymwas

recovered last year as & result of
investigations T conducted? Over

one hundrecd thousand puunds! That's
worth eround ten thousand to you in
your game., .nd what's it worth to me?
Eighteen hundred pounds less deductions
for working sometimes as much as sixty
hours & week,

ALEX: Are you listening,
Jack?

PIPER: I'm listening.

LLEX: Well?

PIPER: Well, nothing., Forget
it.

L LEX: (INCREDULCUSLY) What?
PIPER: That's right. That's
whet I said, Porget 1it.

LLEX: For Heaven's sake, why?
PIPER: I don't necd your help.
ALEX: Is someone else giving

you informetion then, or sre you
just meking economies at Saville Row?

FPIPER: Look at it that way
if you like, We have a lot of
sources - you know that. A1l I'm
saying is 'Keep off the Grass!.
Q.K.2 /

MS TABLE



"THE INFORMER IT - 12

'Keep off the Grass! ALER: You mean it, don't
& 4 MS SHOT 168 you? o - ’

LET PIPER 4AND ALEX
ENTER I TO 28 PIPER: Yes, I mean it., This

one's not for you, Alex.

LLEX: Then we ought to get

our terms of reference straight.

PIPER: What do you mean?
aLEX s Well, you let me give

you my lead and then you say you're

not in the market,

PTIPER: Hirschorn?
LLEX: Yes,
PTIPER : Well, you can teke it from

me. I've forgotten his name already.

LLEX: aAnd you reslly want me
to drop this?

PIPER Thet's right. I want
you put TForget you even spoke

to me aktouw it,

HIEXY ¢ But I think. I'm
entitled to know why. '

PIPER: Because that's the way
I'd like 1t. .nd that's how we

work, isn'+4 it? You scratch my beack
eand I scratch yours. Thoet's how I
get the arrests and you get the
rewards. That's how you get to be
able to go to Bermuda.

ALEX s S0%



- 'Keep off the Crass’
ON 4 25 SHOT 168

PAN AND CRAB PIPER
L TO 0/S MIRROR
28. PiN L WITH
PIPER TO MS ALEX
ASSISTANT IN TO 28
LET ALEX GO L.

PIPER:
I'm asking you to keep off the grass

So, I', telling you...

this time. You can afford to. Lo
Look around, buy yourself some gear,

Take a holiday.-

PIPER LE..VES.
PUZ ZLED.

ALEX LOOKS VERY

HHHELAEH IR KRN KRR N EEAN KRR RN F AL R RHER XXX R X R RXAREERX%

TAPE STOP

~ IAN COSTUME CHaNGE

TAPE STOP

HHREREKHER KR XS RAEEREAER SRR XXX XN XREE XA HRERREXE R AR A AR KX RRREX

169.

170,

Cl
B2

34 WS

SEE LIEX ENTER B/GD

PUSH IN CRABBING R

TO FRAME HIM IY
"CIRCLE"

SYLVIA IN R.

LET ALEX GO L. AS
SYLVI. BRE.KS

4B 28

14. INT. SYLVI.L'S FLAT, NIGHT

DOOR BELL.

SYLVI.i OPENS THE DOOR TO ALEX.

HIEX s Cen I come in?

SYLVIA: Yes come in. I thought

you were at o party with Janet.

AIEX I em, She's still
there.

SYLVIi: Where does she think
you are.

THEY MOVI INTO THE SITTING ROOM.

ALEX: At the party with her.

SYLVI:: Oh,/ What can I do

AILEX L F/GD.

PiN SYLVIA L TO
SIT, ALEX IN R.

for you? I presume this is

business not pleasure.

ALEX: Manny's business.
SYLVI..: I showed you his

figures,.. didn't Cullen %ell you

what you wanted to know.

LIEX . Not entirelv.



"THE INFORMER" IT 1 14

(Keep off the Grass® SYV Tz Is M?hny fiddling the

ON 4B 28 SHOT 170 books? T )

ALEX: It's possible - I
171, 3F _CU SYLVIi don't know yet./

SYTLVIL: Are you keeping some-
i72. 1E  CU LALEX thing back? /
173%. 3F  CU SYLVI. A No. Why should I beg /

SYLVIA: I just wondered thats
174, 4 25 gll. /

LLEX: I want to help Manny

if T can,

SYLVIi; What, at this hour?

A LEX: Did Menny have meny

big punters.

SYLVIi: Several.

LALEX: Know them?

SYLVI.: Not by name.

ALEX: Got & list-somewhere?
SYLVIis There'll be a register

ot the office.

alBX: iind if I look at it?
SYLVI..: Now?
LLEX: Now.
SYVILTi e Fine.

ALEX: You've got & key.



YIHE I1EFORMER"
{A'Keep off the Grass!
ON 4 25 gSHOT 174

LET SYLVIL GO R.

P.N IN ALEX R TO 28,

ALEX THRQ' HOLE
SYLVIL R/FGD.

175, TELECINE

SOF

IT - 15

SYVTIis To the office? Yes.
If T can find it. -

SYLVI.. GOES TO . DESK IN WHICH WE
Cill SET SOME TWC DOZEN ASSORTED KEYS
WITH T.GS ON THEM. SHE FI1FDS THE
RIGHT O¥E, CHECKING THE TiG.

SYLVI:: 30 that's all you came
for?
ALEX: That's right,
SYLVI..: (GIVING HIM THE XKEY)
- - " . Oh,

the party's over obviously.

ALEX: No. I'm going back

LLEX PECKS SYLVI.L OF THE CHEEEK,
WHICH S5:5F FRESENTS TO HIM AITD GOES,
LEAVING HER L BIT FL.T.

T/C 7. STREET IN SQHO. NISHT. FIIM.

LLEX DRIVES UP AND PLRKS ~T THE XERB.
HE GETS CUT WALKS DOWN STREET LND
STOP3 CUTSIDE HIRSCHORN'S BETTING
SHCP. EE IS .BOUT TO LE.VE WHEN
MANNY COMES TC THE WINDOW, .7D SO
STEPS BLCK INTO DOEW.LY. MINFY IS
OBVIOUSLY HAVING X /RGUMENT WITH
ANOTHER IM.N - PIPER. [LIEX LE.VES
D RETURNS TO HIS C4R.



"THE INFORMER" II - 16

) 'Keep off the Grass' I8, INT. SYLVIA'S PLAT. DAY.
ON  1/¢ sHOT 175. o1 : :
B2 S
176. 3G CU FLOWERS ALEX HiS BOUGHT SYLVIA SOME FLOWERS
LOOSEN TO 28 WHICH SHE IS ARR/NGING.

SYLVIA: Thank you, Alex.
They're gorgeous. So what have
you done.
ALEX: Nothing. There's the
key bock. '

HADJUST TO HOLD 28 ~LEX RETURNS T0 HER THE KEY TO
HIRSCHORN'S OFFICE, WHICH SHE PUTS
Bi.CX IF THE DR.WER.
SYLVI..: Thanks.
SYLVI.. LIT CIGLRETTE AND SITS.
SYLVIi: ind did you find out

anything?

LLEX s I didn't g2o in.
Decided not to.

SYLVI..: Ch, why?

LLEX: I wonldn't 1like
someoNre snooping when I wssn't
there.

SYLVI..: But thet wes the only

reason you came round last night...
to get the key. Wasn't it?

ALEX: I changed my mind 2t the
lost moment...any objections?®



e et

e Vs WAl A

AXeep off the Grass'

L

ON 3G 28 SHOT 176

177 °

178.

179.

180

181.

48 CU PHEONE

Lt T e

SYLVIL: It's not like you that's
all but then I suppose that's %o
be expected.

ALEX: Oh.
SYLVTIi: Because I still think

you're keeping something back. I'm
right aren't I, Go on - admit 1it.

LLEX: If you don't stop
bullying me I'll take the flowers back.

RING RIEG RING.
BEFCORE SYLVI . €.l FI -ISH THE FHORD

UpP WITH IT TO MBS
SYLVTI..

L3
oHE LELNS IN TO CU

3 M5 ALEX

RINGS AND SHE GOES TO ANSWER IT.
WE [LR%W CLOSE ENOUGH TC HE.R THE
SOBBING VOICE OF NOR.., SPELKING
INCOHEREITLY O THEL OTIHER END.

SYLVTI.: Hallo.

KORA'S VOICE:(DISDSylvia... it's...
Nore ....{SHE SOBS)

SYLVTis What's the matter,
darling? /

5
s

4 CU SYLVI.. i/B

ALEX IS TIFIEDIATELY LLERT. /

2B CU NOk..

NOR..'S VOICE:m1arManny's dead,...

SYLVI.: Oh my God, Get on
the extsnsion, Menny's deadf(T0 LLEX)

(INT. MANNY'S FL.LT)

CU SYLVI.. /B

NCR.L'S YOICE: He wes found...

in the street.... oh, my God... they...

someorre™s jusi been... from the police
to tell me... he wrs... Just...
outside the office... four o'clock...

this morning... /




care T Uilo LI Tl oo

L,

ON 4 sHOT 181

182,

183.
184.
185.

186,

187.

SF  MS LLEX

SYLVTIi:

AN
T

Look I'll come round at
once in 2 taxi.../I won't be long

TWO 'CIKCLE' PLW
HER L INTO CU

4 CU BSYLVIA

I'11l be there in five or ten minutes.

SYLVI, HANGS UP. /

3 _CU ALEX

/

4 CU SYLVIa

/

3 CU LLEX

SYLVIi: Oh, deer God. I could
see he was worried, but not... thet

desperate, /

SLOW t/i1 TO BCU
EYES

2B WS NCR.. C.

(45%)

ATBAs

conclusions.

Don't Jjupmp to

SYLVIi: I must go to her.

SYLVIL, IN [ DAZE, GETS OUT THE KEY
FOR .LLEX ONCE MORE.

ALEX: (TAKING XEY) Do what

you can for her.

CUT TC NOR..

EAKEKEEKXAXRAAXAKEA KK LK ALK E R R AL L XN R AR KA A AR RS E L X R AR LA AR ERKHR

TiPE STOP

R R R I R R R A R E S T R g A S A S S Y S T T

l88.

i89,

TPl STOP

3C WS 17. INT. MANNY HIRSCHORN'S PRIVATE
QFFICE. DAY. STUDIO.
PIFER IN QFFICE. BORDEN ENTELRS.
BORDEN : I've checked 211 round
PIPER: find nebody heard anything.
BORDEN No. ot a thing.
PIPER: Well, double check.
RBORDEN EXITS.

14 28 CULLEN SHOWS IN ALEX. /

CULLBN: Hr. ilex Lembert. This
ig Det. Sgteve...
PIPER: 411 right thenk you.

CULLEN EXTITS.



"THE INFORMER" T . II - 19
'Keep off the Grass' o h

ALBEX: What are you doing here?
ON 14 SHOT 189
PIPEK: I might ask you the

same thing.

Al lHirschorn and Tony

190. 4B OU LIEX Cass a2re... were,.. partners./ A8

Casz! business consultant 1've
every right to be here,.

PIPER: You chosge 2 bed moment
to call,
191, 1li CU PIPER LIEY: So it would seem./
192. 4 LB /
193, 14 CU PIPER ‘ LIEX: Whet happened. /
PIPER: He fell two storeys

from the fire escape. Landed on
194, 4  iB LLEX soms railings ond broke his neck./

rIPER MOVES TO DESK. FLIPS THROUGH
PaPERS. ALEX IS »BOUT TO CHLLLENGE
THIS BUT CHANGES HIS IMIND.

195. 1l CU PIPER L LEX: When did it happen?/
PIPER: (WITH .. SHRUG) Early
196, 4 LB this morning. About threec a.m. /
o LEX Quite a coincidence,
197. 1 CU PIPER you being here in person., /
PIPER: Somebody dialled for

the pclice, The call ceme to us .
198. 4 AB I wes on duty /




&

‘i\'Keep off the Grass'

ON 4 sHOT 198

199,

200.

201.

202,

203,

204,

205,

206.

207

208.
209.
210,

211,

212,

1 AB ALEX: Doing your 60 hours? /
PIPER: What's that supposed

4 LB to mean? /
LLEX: The tircless officer

1 AB of the lew./
PIPER: I 2m busy...
PIPER: I told you yesterday

4 4B to stay out and thot still goes./
I don't owe you eny kind of explanation.
ALEX: Not even when, onc
dey, I give you the name of a nnn
you say you've never heard of, and
the next day he falls fifty feet from
the fire cscope end you're there in

1l AB his ¢ffice., /

RELCTION

4 .;.[LB /
alEX: Lxactly whet did

1l _CY PIPER happen? /

4 QU LLEX PIPER: I just told you./

RE..CTION

1__CU PIDER /
PIPER: It was obvious. He'd
becn drinking, probobly went out
on to the fire escape for some
fresh 2air, missed his footing and

4 CU .I:X (Reaction)fell, /

1 _CU PIPER /

4 CU ALEX Then cgein, he co-ld have jumped._/
LLEX: Then sgain, he could

L CU PIPER have been pushed./

TELECINE SOF

END OF-PiRT TWC |



"THE INFORMER"
'Keep off the Grass'

ON /¢ 212,

21%.,

214,

215.

4

CaPTION

ITT - 1

P/RT THREE

GRAMS.

PART TWC "THE INFORMER"

c2

2B MS JLLEX

INT, M/ NVY HIRSCHORN'S APARTMENT.

FOLLOW HIM

#5 HE LELVES KITCHEN

2

A

4y

MS ALBX

DiY¥., STUDIO. KITCHEY.

LLEX IS GETTIEG o CUD OT
TEA. HE TAXES IT AND GIVES IT

LET TE.. TRAY

INTO CU AND INTO

T28 NORA R/FGD
A%
53

TO NOR:. WHC IS SITTING ON THE SETTEE
BESIDE SYLVI... PLUSE.

NOR..: I haven't got 2
block ceoat. Manny didn't like
me in black, but I suppose I'11
have to get one now, Do you
want 1o cceme with me to get one,

Sylvia?



T -2
e

#»0n 24 gHOT 215

SYTVTh: Of course, love,
NOR/. " Little things. Tt's

funny, isn't it? They-tell you
your husband's dead ond all you
can think of is little things.

SYLVTI..: Alex'1l take care of
everything, Nora - 1if you want him
to that is,
ON HER HE:;D TURN
216, SH M3 ALEX NORA; Yeseo. I... I would,
(crossing 2s cable) Jlex, I'd be grateful. Trere'll

be a lot of things to be done,

won't there?

217, 4G MS NOR4 ALEX: I'11 denl with it./
HOH. e His pepers are 21l in
218, 3H  AB the scfe - in the cupboard there./

Monny hever could remember the
219. 4 4B combination, so he wrote it down./

And do you know where he wrote it -
you'll never believe it. On the

220. 3 _AB ‘back of the picture. /
221, 4 LB IEX: Mm? /
RORA: The sefe used to be in
the wall at the other house behind
222, 3 AR the picture./
003, 4 B ALEX; (RE.CTION) /
NOR._: Stupid thing to do,

wasn't it?  But just like Menny.

I used to say to him 'What heppens

if someone leeves the snfe but

steals the picture? Then we'll be
224, Z AR in & fix'. /




(/iKeep off the Grass'
. )
f?)N %3 BHOT 22

225,

2 25 AB

T -3

——

NORA IS TRYING DESPERATELY, BUT

LOCSEN S SHE EBREAKS
DOWN PiN SYLVIA/NOR.L
L. STOP OFF CH LLEX

F O IJIJO‘N i‘LLEX -L‘.LS
DIRECTED

I OW BENTING
SLIFS

HER CONTROL IS GOING. /

NORs.2 All his private

papers are in there. Insurance and
things., I'm afraid T don't know
much about them. Manny always
deals with those,..

SHE I8 ON THE VERGE OF BRELKING
DOWN. SYLVIL PUTS HER ..RM ROUND HER
AND GENTLY DR.WS HER TO HER FEET.

SYLVTii: Why don't you lie down
for a little while, Nora. The

doctor will be round soon end he'll
give you something so thet you can

sleep. Come cn.

5 LVIi LESDS HER OVER TOWARDS THE
BEDROCH DOOR.

NOR/.: Little things. Thet's
2ll you think about. dJust little
things.,

THE WOMEN GO INTO THE BEDROCM.
LLEX HAVING FCOURED HIMBELYF .. DRINK
RELDS THE COMBINLTION OF THE SAFE
CPENS IT LND PUTS THE CONTENTS ON
THE TABLE. .8 EE STUDIES SOME
SLIPS OF PaPER SYLVIA JOINS HIM
LGLIN.

SYLVT.i: Phe's lying down.



@

ON 2 SHOT -225

226,

227,

228,

229,

230.
231.

232.

233.

ALEX DOESN'T ANSWER. W -+
SYLVIL: - What have -you found?
ALEX: Eh?

SYLVTIi: What have you got
there?

ALEX: Betting slips. Five

of them, each with a single bet
and & separate piece of paper with
just 2 telephone number. Now,

AS SYLVIA GOES L why would he keep them here.
37 WS SYLVIA SYILVIi; Does it matter? /
PAN HER R TO
MUSIC BOX. SYLVIhA: Oh, Alex,.. he was &
nice littls men... (SHE QPENS
2B M3 iLEX MUSIC BOX)/
(RELCTION)
3d 4B
FOLLCW HER L
SYLVIi: I feel so helpless...
you don't think... it was because
I started asking questions?
3J LB __ﬁLEX: No. Of course not. /
LET HER SIT INTO
CU
SYLVIf: But why should he
2B LB kill himself. /
ALEX: We don't know how he
SYLVIA: If you'd only gone
2B LB round to his office last night... /
3 AB LLEX TURNS AWAY. /




G )
- jjj g

On 3 SHOT 233

SYLVIA: ' I'm-not blaming you.
What do‘yod mean we don't know
234, 2 AB how he died., /
ALEX: Stey with Nora.
She'll need all the comfort you
235, 3 AB can give her, /
236, 2 __AB SYLVI.. NODS./ALFX GOES TOWARDS DOOR.
FAlLLBX OUT. LLEX: Get the doctor in
to give her a scdative. I'll see you
237, 3 4B later./
SYLVIi: For all their rows it
238, AH CU LLEX wes a very happy merriage./
239, 3 _AB ALEX Yes. /
RELACTION
HE GOES 0UT. SYLVI.. LOCKS AFTER
240. 1F  CU NOR. HIM, /
SHCT GP NORA LYING ON BED, WIDE
ANAKE.

*-3(‘*-3'(-********-X-***-K-*-X'**-K--N-***-)(-*-K-***-)\'—**-K“*-X-**-X-**-X-********%************

TLPE STOP «~ ILN REPOSITION TAPE STOP

LS R R B B R R U P Bk b R e R R R R R L R R R R R R A LA

ClL
241, 345 MS ALEX 18a. INT, SYLVIA'S FLAT., NIGHT.

AIEX IS SITTING LT THE TABLE WITH
AS ALEX CLIPS ON i PILE OF NEWSPAPER CUTTINGS IN
CUTTING’ ™ Trm ITh T . 1
oap. 4B__CU CUTTING FRONT OF HIM. 70 BACH CUTTIEG HE
S ATTACHES ONE OF THE 5 BETTING SLIPS

FOLLOW LLEX'S HE TICKS BACH SLIP INDIWIDUALLY.
BUSINESS
48 HE LOOKS AT THOME ALEX PUTS DOWH THE CUTTINGS AND
NUMBER S ' *
213 3 U ALEX PICKS UP THE SIXTH PIECE OF PAPER,
4S HE PICKS 1T UD OF WMICH THE TELETHONE KUMBE. IS
244, 4 _CU SLIP WRITTEN./ ‘
245, 3 __CU _oLEX
45 HE RE.LCHES FOR HE THEN FOLDS IT SEVERAL TIMES

PHONR PAN nT . -
SHOEE PAN L TC SEY  wyy 0oRs 70 PICY UP PHONE.



"THE INFORMER"
'Keep off the Grass'

On 3 SHOT 245

246.

247

248,

249.

2D  CU PHONE

I1IT - ¢

WE SEE ALEX'S FiCE WITH THE
PHONE TO HIS E.R, iAND WE HEAR
THE NUMBEE RINGING OUT ON THE
OTHER END OF THE LINE, /IT RINGS

UP WITH I
BCU PIPER

T TO

D THEN IS LNSWERED. IT I8
PIFER.

B5 @
3 BCU ALEX PIPER: Hallo? / Who is
thet? Hallo... Eallo...(DIST)
ON LLEX' HELD SYLVIi: Hallo.
TURN
4 MCU SYLVIA ALEX: Hallo./

3 BCU LLEX

SHE STOPS SHORT, SEEING LLEX'S
DAZED EXPRESSICN.

SYLVI: What's happened?
You look as though you'd seen a
ghost. /

ALEX REPLACES THE RECEIVER.

ALBX: Do I7



"THE INFORMER"
'Keep off the Grass!'

ON 3 SHOT 249

250. 3K 28

i

INT. . SMALL ART GALLERY IN MLYPATR.

IIT - 7

PIPER/LLEY

PULL WITH THEM
INTO M3

STUDIO D.Y,

ALEX IS SITTING IN THE GALLERY.

PIPER JOINS HIM.

PIFER:

many times do I heve %o

Alex?  Stay out of this

Why?

in gcing all over it again,

I can see no point

How
tell you,

one.



-

Theep 011 e LIrass’
0N 3 SHOT 250

T -9
P

PIPEL: Oh, for God's sake,
Because that's the way I want it.
Good enough?

ATEX Frenkly, no!

PIPER: Well, it is, for me,

I'm sorry!

PIPER STARTS TO GET UP TO GO.

2 LEX: I've been through
Manny's papers a2t his home. 1
found these in his safe. (HE
PULLS THE SLIPS OF P.PER FROM HIS
POCKET) I think they'll interest

you.

PIPER SLOVWLY SETTLES B.CK INTO
HIS SE..T LGiLIN.

PIPER: Ch! What are they?

LLE

The informaticn on each of these

& Betting slips.

date, time, place - ties in with
one or other of the security van
robberies,

PIPER PUTS OUT .. HAND AND PICKS
UP THE SLIBS 4ND LOOKS AT THEM.

PIPER: This is how the gang
was beling tipped off. Through
Manny.

LLEX: Someone who was in

2 position to know gave the
information to Manny in the form
of a bet, Manny then passed the
information on to the man who

organised the raids.



©

'keep off the Grass!
ON 3 SHOT 250

251,
252.
253.
254 .

255.

256,

257.

258.

‘L T

LLEX GETS UP FROM H'S SEAT .ND
MOVES ALCROSS TO STUDY & PRINTING.
PIPER FOLLOWS HIM.

PITTR: I'1l take thaese.

HE FOLDS THE SLIPS AND PUTS THEM
INTO HIS POCKET.

PIPER: But what I said
still goes. I don't want you
butting in any more.

LLEX: There was another
piece of paper attached to those.

HE TRODUCES THE SIXTH SLIP OF PAPER.

LLERT It's 2 telephone
1G _CU PIFER number./ I rang the number last
43 CU ALEX night/ and do you know who answered
1G__AB it2/
43  AB PIPER: You tell me. /
16 4B ALEX: You tell me. /
REACTION PIPER SiYS NOTHING, TAKES THE SLIP
GLANCES AT IT AND PUTS IT BACK
INTO HIS POCKET WITH THE OTHERS.
LLEX: Oh, for God's sake,
1 CUPPIPER Jack., I want tc help you if I can./
43 AR PIDPER: Forget it. /
3 28 ALEX: Whot if I can't?/
FPIPER: I don't see you've got

any alternative. Without me, you

haven't got & market.,

PIPER STARTS TO GO, BUT DAUSES.
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TAPE STOP

259.

ST - R R T WA R AT e A e

ON 3 SHOT 258

AS PIPER GOES
TIGHTEN IN ON ALEX

Bl
Cl
37 _CU

 PIPER: By the wey, I take it

the originals of these are still in
Hirschorn's safe?

Nafuraiiy.

LIEX:

PIPER GIVES ALEX .4 ILOOK ND GOES.

22, INT. SYLVIA'S SAPARTMENT.

WHISKEY GLALSS

TILT WITH IT
TC CU ALEX

STUDIO. NIGHT.

ALEX STANDING BY WINDOW. SYLVIL
SITTING IN ARMCHAIR IS WATCEING.

SYLVIi: That's your fifth
since you got here ané you've only
been here ten minutes.

LLEX: I'm glad your keeping
gcore, '
SYLVIL: What is 1t, Alex? You

were on edge when you arrived and
that isn't helping.

PAUSE.

=L



AY
ON3 SHOT 259 /63 2

-

know it's upset you. It's upset me.
But there's nothing anyone,can do

now. Jg it something else?

260. TELEC INE SOF __ T/C 84, ACACTA ROAD GARDEN. FIIM
35 mm dh. (2.%3) DAY,
OUT CUEOIID...OQDG
aLEXS I'm not et the bar any
more.
JANET: Well if you haven't got
the same integrity and sense of fair
play your not the man I married.
PLUSE. ALEX TURNS TO JANET,
LLEX: Are you going to heat
this coffee up.
JLNGT SMILES AT HIM.
JiNET: You are the man I married.
F/POLE
261.,1E MS BORDEN 23. EXT. EALL NIGHT.

T FRONT DOCR

NORi IN R TO 28

NOR.. GOES TO ANSYER DOOR RELL .
IT IS5 DET. SGT. BORDEN

RORDEN: Mrs. Hirschorn?



- kbl LIV DLW L Lo~ 1
fzﬁ'Kbep off the Grass' NORA: Yes.
ON 1 SHOT 261
BORDEN : Det. .S5gt. Borden,
West End Central. I'm sorry to disturb

you. Mey T come in?

NOR.A: Plesse.

42 ¥ORA FOLLOWS BORDEN INTO THE

062, 4H 28 HALLWAY. /
NOR../BORDEN

BORDEN ¢ I'm sorry about this,
Madam, but I'm afraid I've got to ask
you for some papers belonging to your
late husband. I'm werking with
Det. Sgt. Piper on enquiries into
your husband's death and I'm sure
you will appreciste thet we have to
exemine £ny documents, which cculd
throw light on the...sad occurence.
There is to be an inguest, you see.
NOR..: Yes, of coursse. What
can I do?
BORDEN: We heve reason to
believe your husband kept his
confidential papers in a safe.

PAN THEN R INTO TORA: Yes, it's in here,

LIVING ROOM
KOR:. LEADS BORDEN QVER TC¢ THE

263, 2B WS SalB.  /
SLFE CUPB'D L
F/GD -
C4  NOR.: Do you want me to open

it?
LET THEM ENTER
TIGHTEN

HORDEN: T hope you don't mind,
It's Just o forrslity, We'll let

you hiove thom beck as soon as possible.
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"THE INFORMER"
1
"Keep off the Grass'

ITIT - 1%

On 2 SHOT 263
BORDEH LOOKS .ROUND THE-FLAT, WHILE
NOR.. GOES 70 WORK THE COMBINATION
AND UNLOCK THE SaPE. SHE OPENS IT.
NOR..: I'm afraid I don't;really
know what's in there. Perhaps.
BORBEN NOW GCES TC EXTRACT THE
PLPERS PRCM THE S.LFE.
BORDEXN: Yes, of course, Madem.
IET NORLA GO R I understant - I'11 sort out what
we want.
264, 38 MS ALEX ALEX IS .T KITCHEY DOOR. /
LT KITCEEN DOOR
Shooting over
2's cable. )
TALAPE RUN - CHMER.S REPCSITICH
265, AG MS BORDEN LALEX: Have you got a
search warrant?
266. °E MS LLEX BORDEN SPINS ROU¥D,/
REACTION
267. 4G AB /
268. 3J M3 NOR:. BORDEN : Who's this? /
269, AG 4B NOR..: e is a friend of mine./
BORTEN = You never nentioned
270. 3J 4B you had compeny. /
271 . 2E J,-_LB I‘JORJ"‘-: NOo ) Io ) /
LLEX: I said, have you got a
272, 4G AB serrch warrant./




. "THE INFORMER" IIT - 74
¥ 'Keep off the Grass' BORDEN : I'm acting on
ON 4 SHOD 272 instructions, S“r;/
27%.  2E MCU ALEX - '
ALEX: Whose?
BORDEN : Det. Sgt. Piper, sir.
274. 4G ¥MS BORDEW He's in charge of this case./ (TO
NOR/\) These are the papers, Madam.
275, 28  HMCU iILEX Thank you. /

CRaB LLEX L
TO 35

pensp ¢ You're not teking
anything away from this flat

without & proper authority.

BCRDEN : I'm sorry, sir. But

those are my instructions.

L LEX: Then I must ask you on
whose instnuctions Sgt. Piper thinks
he's acting?

BORDEN : I couldn't say, sir.
de's my superior officer.

LLEX: Would it be the
Superindendent at Savile Row?

BORDEN : Possibly, sir.
ALFEX: Then, if you don't mind,

I'11 check with him on the 'phone.

BORDEN : May I ask who you are,

sir?

NOR.L: He is a friend of my
husbhand,

BORDEN : I see. Well, the police
require these papas and I must warn
you, sir, not to obsitruct a police
officer in the exercise of his duty.



—.L.H..EJ R A FLE N REL L | Sy
'Keep off the Grass'
ON 2 SHOT 275.

276. 3 __CU BORDEN

1iil =15
ALEX: Then let me ask you
something. Why has Sgt. Piper sent
you to get those papers, when he
alresdy hes photostat copies of them?/

277. 238

BORDEN LCOKS A BIT NON-PLUSSED. BUT -
HE RECOVEERS.

BORDEN @ I've no idea, sir.
You'll heve to ask him, won't you? /

LET BORDEF GO
L FOLLOW AIEX

BORDEN MOVES TOWARDS THE DCOOR WITH
THE P.LPERS IN HIS HAND,

BORDEN : (TO NORi) Thank you,
Medan, ind I'm sorry you were
disturbed. (LOCKS LT ALLEX AND LEAVES)

BORDELR OPENS THE FL.LT DOOR 3D STOPS
DE.LD IN HIS TRLCKS. PIPER IS5 THERE
0 THE THRESHOLD.

278, 1B M3 HLLL DOOR HiLL. FISHPOLE,
43 BORDEN EXITS PIPER: £1Y right, Borden.

LOOSEN TO
INCLUDLE PIPER R
AS PIPER GOES
TC CLOSE FRONT
DOOR

279. 4B  MS ALEX

T'11 take these.

INT., HLLL

4T FRONT DOOR

L. LEX CLOSES DCOR.

Ca
280. 34 MS NOR.. CLIVILG HCOM.
Over 2's
Cable NCRA IS STANDING BY MUSIC BCX.
A2
281. 4H MCU ALEX NOR/. Alex. /
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\

\

~ON 4+ pHOT 281

283,

L. 282. 2B MQU NORA

25pp dh (43)

A2
L LBX: Ch! ! |
ga NCRA: - -7 . You will be coning
4 AB to _the funercl, won't you? /
+LEX NODS.
TELECINE T/C 9. DEMOLITION SITE. DAY.
35 mm (ah% PLL.
(2.13)
LLEX LMD PIPER MEET WITE DEMOLITION
GOING ON IN BiCKGROUND.
OQUT CUE..eawans .-
PIPER: That reminds me. For
services rendered.
ALEX: Isn't Nore Hirschorn
going to find this among Manny's papers.
PIPER: Yes.
ATEX: I think you've done
your 60 hours this week.
EXITS.
Segue

/6 SOF. CLOSING CAPTION.

F,.DE SOUND AND VISIOW
1 minatel's black and =zilence, CUT VTR



